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“weirdos” “germs” ,  “venereal disease” “pervert”

 
 

“People wouldn’t sign these petitions if they knew what homosexuals are really like. Police officers 
know that—how these weirdos live their lives. Alleys. Public toilets. Back rows of dirty theaters. 
What they do—with men they never saw before. Anybody. It’s not just that they’re mentally sick. 
They spread germs. You get people like that in your police-department locker rooms—you could 
have your whole police force down with venereal disease. Is that what the people want that are 
singing these petitions? Well, I can tell you, it’s not what the police officers want—or their wives.”                      
( p.35)

 
 
“Leave that out if you want to. The whole idea is ridiculous, any way you look at it. What man you 
know is going to want to be stuck in a patrol car eight hours a day with some pervert? And suppose 
there’s trouble—and trouble is what that patrol car is out there to stop. Can you picture some 
homosexual charging a house where some crazy is shooting guns out the window? I’d hate to see the 
face of the mother who’s signing one of these petitions today when she finds out later a homosexual 
police officer has been sent to find her lost six-year-old son.” ( p.36)

8

6
 

 

 
 
“You know, man. Gay Pride Week? Every year. To celebrate 1969 when those drag queens threw 
their purses at the New York police. Cliff was always in that parade up to his ano. But why celebrate 
drag queens? They spend their whole life celebrating. They don’t do nothing but make the rest of us 
look bad.” p.62

1969

 

 
 

 
“Then, all of a sudden, here came the clowns. Calliopes, elephants, performing seals. The television 
people went mad. Naturally. I mean, anyone making a total ass of himself is bound to raise ratings. 
And everybody always knew homosexuals were a bunch of overgrown little girls painting their faces 
and getting themselves up in mommy’s best organdy. What more could the media ask for? Never a 
five-minute serious discussion. But screaming queens? “  ( p.72)

5
 

5 Skinflick (1980)

The straights went after the vigilantes when they ripped down the bushes in the park. Pensioners. 
Housewives with kiddies. They ruined their park to keep the fags out of the shrubbery at two in the 
morning. At two in the morning, who cares what’s in the shrubbery? And they couldn’t nail them. So 
what can us pre-verts and smut peddlers expect?” ( p.20)

2
2

 
 

‘those creeps are hypocrites, you know?’ ( p.21)  
 

6)

 
6)  No. 410 p.52. 
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When I sat down to write it, an old awareness was nagging me, that gay men already knew what I 
had to tell them. How could I reach straight readers, introduce them to those strangers they'd crossed 
the street to avoid meeting all their lives? By putting them into the kind of story that keeps readers 
turning pages. And nothing does that better than a detective novel. And that’s what I wrote. ( p.ix)
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“The police will do nothing. What do they care? He was only a faggot. Worse than that, he had a 
disgusting disease from doing disgusting things with his sex. They are happy Art is dead. They wish 
all faggots were dead.” ( p.40)

 
 
“I lost Anita, I lost Art, and because I would not let him die cold and starving in the streets, I lost my 
mother and father, too. AIDS was God’s punishment on Art, and because I took him in, God had 
damned me too, right, and they don’t speak to me no more.” Her laugh was sad. “But that would 
have happened, anyway. They are going to guess the truth at last—that I’m gay too.”  “That I will 
never give them grandchildren. ( p.43)

 

 
“He had his troubles, being so, well, like a girl? From a little child, you know—it made things hard for 

 
 

him with the other children. Poked fun at him, hit him. Lost his mama early too. That made it worse. 
His daddy tried to beat it out of him. Mason would never hit Dandy—that his dog. Just the boy. And I 
was the one Billy run to. I let him cry to me. I was kind to him. Why not? Wasn’t his fault. God made 
a mistake, is all—put a girl in a boy’s body?  ( p.61)

 
 

 “All he was afraid was AIDS.” p.63  

 
‘It wasn’t Sean gave me AIDS. It was somebody a long time ago, years ago, when I thought I should 
live like Sean, and I went with maybe a dozen boys. But it was then I got AIDS. It stays inside you, 
waiting.’ He looked at me, tears running down his face, shaking his poor head on the pillow, like a 
skull. ‘It wasn’t Sean,’ he kept saying. ‘I just know it wasn’t Sean.’  ” ( p.72)

 

“The cover story. Dammed good. But it’s mostly about this lovely young Latino woman dying of 
AIDS. Contracted it from a bisexual lover seven years before she met her present husband. Beautiful, 
tragic young woman, right? Right?” “Who really had AIDS? Gays, that’s who. But they get shoved 
away inside the story, don’ n they? You just know the fact he had to mention who the ones are dying 
like flies from AIDS. Not pretty young women. Nasty, nasty gays.”  ( pp.73-74) 
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7

 
 

 
 
“Spread a deadly disgusting disease through a house he rents from a decent, innocent person, and 
never says word one. Not word one.” “Not brave enough to come out from the start and say what 
you and Frank Prohaska were to each other, oh, no, “We’s just bachelors,’ ”  ( p.74)

 
 

 
 
“Do you know what he is?” That’s complicated question,” Nothing complicated about it, “ she 
said. “A pervert—that’s what. And Frank dying of that-that-filthy, slimy disease. ( pp.74-75)

 
 

That’s complicated question.”

 
 

“You love our barbecues,” “You and old Brad. All those free wine coolers. Sunday after Sunday.”  
( p.75)

 
 

 
 
“I want to throw up when I think of it, she said.” “I ought to report you to the health department. I 
ought to call the police and have you locked up.” She waved the mop in his face. “Get out. Get right 
out of there this minute, ( p.75)

 
 

 
 
 “We were. Really. Backyard barbecues and all, I mean, what faggot do you know who doesn’t, in 
his heart of hearts, want to be just like Mr. and Mrs. Joe Doaks next door?” His voice wobbled again. 
He stabbed out the cigarette in a little tin ashtray. “Damn. We had time coming to us.” ( p.77)

 
 

 
 

 
 

“Your parents will be some comfort to you.” “Are you kidding? They don’t know about me. Luckily, 
the TV news ignored me when Frank was killed. My parents never even knew Frank and I lived 
together. When I simply had to have them over, he’d take all his stuff and hide out at a friend’s.” 
“Explain,” Dave said. “Give them a chance to help.” “Be serious,” Rogers said, and started the truck. 
( p.79) 

.  
 

 
 
Youth Outreach of Our Savior’s Church Hollywood. On the sidewalk below the sign, a lanky young 
woman used a roller to try to paint out graffiti—FAGS CAUSE AIDS KILL ALL FAGS. “This is 
the fifth time in two weeks,” she said. “It isn’t hatred, not really. It’s fear.” “Those two keep close 
company,” Dave said.  ( pp.88-89)

2 5
 

 
“We’re Protestants. Rome is still nervous about homosexuality. We got over that in the sixties. It 
caused an awful ruckus, but charity won out in the end.” “Not all Protestants, of course. Our 
denomination, and a few others. No, no.” “Not the evangelicals. Talk about hatred how that bunch 
can hate. It’s ignorance, you know. Just ignorance.”  ( pp.88-89)

60
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“I know that. But Personnel says you have AIDS. We have to protect the rest of the staff.” “From 
what? I don’t have sex with them. God forbid. Would anyone? Have you looked at them? Mr. 
Selwyn—that is the only way they could get AIDS from me.” 
“I know that,” he said, “but not everyone believes it. If you don’t go, they will. We can’t afford that. 
We also can’t afford the group insurance rates we’ll be slapped with if you stay. Would that be fair to 
the others?” ( pp.106-107)

 

The worst thing about being gay is it is risky to try to find somebody to love. Straights have it easy. 
Any idiot can tell the difference between a man and a woman. You don’t have to go circling around 
some stranger you find attractive, trying to guess if they’re gay, scared you’ll give yourself away to 
someone who’ll spit on you if you’re wrong about them, or will tell everybody you’re queer. No 
wonder gays give up after a while. They settle for sex where it’s easy to find. Nobody in the streets, 
parks, baths, bars has the patience or the courage after a while to risk getting beaten up. They go where 
they know everybody else is like them. ( p.109)

 

Her laugh was brief and bitter. “I believed whatever Drew Dodge told me. Then, I learned bitter, 
didn’t I, but till it was too late. He lied all the time, damn him.” ‘His whole life was a lie.” ( p.158)
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1970

1970

2020

Fade Out (1970) 

 
 

“They’re all alike,” McNeil said. “No guts.” “I’m sorry about your bad luck with your son,” Dave 
said. “But you don’t want to let it short-circuit your brain. Olson had guts.” 
“Not enough to knock Chalmers down and take those pictures away from him.” 
“Knocking people down doesn’t occur to everybody as a way of solving problems.” “It doesn’t 
occur to faggots,” McNeil said. “I can name you a welterweight faggot who beat an opponent to 
death in the ring a couple of years ago….But I’m interested in your philosophy. Does it extend to 
guns? Are they another problem-solving device you endorse?” ( p.170)

 
 

He was great, wasn’t he, as long as he was making a mint for you? But when he turned out to be 
queer, and a murdered queer at that, very possibly murdered by another queer…then he wasn’t a 
friend anymore, a husband anymore. He was just another corpse, like some dead wino in a skid-row 
doorway.” ( p.172)

 
 

 
 

3 Troublemaker 

 
 

“A hustler. The kind that peddles sex to perverts.” “You’re eating Tom Owens’s food,” Dave told him. 
“Sleeping under his roof. That’s a hell of a word.” The dark boy flushed. “Okay. Homosexuals, 
gays—whatever you want. I’m sorry.”  ( p.140)

) 
 

 
 

Why be a middle-aged auntie if you don’t want to ?” “Did I say I didn’t want to?” ( pp.100-101)

 
 

2016 Lay Your Sleeping Head 13) 
14)

Fadeout (1971) 1976
 

13)  Nava, Mikael   Lay Your Sleeping Head,  Korima Press,   2016 
14)  1

(13) Lay Your Sleeping Head 
29 2020 pp. 65-96. 
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Brandsetter was the kind of grown-up I could imagine myself becoming: a competent professional 
who was also unapologetically gay and who demanded to be respected on both counts. For me, Joe’s 
novels were the fiction of gay liberation. 18) 

 
 
1980

19)

 
 

Every gay man I knew had his half-shelf of the same gay novels, from New York writers like 
Andrew Holleran and Edmund White, San Fancisco’s Armistead Maupin and the Brandsetter books 
of Joe Hansen as well as the classics like Gore Vidal’s The City of the Pillar, Isherwood’s A Single 
Man and John Rechy’s City of Night. 20) 
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of the Pillar A Single Man City of Night
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7 2016 2019 2

12

8

“Dave, why are you doing this? You’re not getting paid. Lovejoy called you off the case. You want 
the truth? You’re compulsive. You can’t leave it alone. You’re like Adam Streeter, you know that? 
You live for danger.” “I live for justice,” Dave said. “Justice is a dream,” Cecil scoffed, “a romantic 
ideal. Who the fuck gets justice in this life? The people living on the street? “ His laugh was angry. “Or 
shall we consider the black people in this country? What the hell did they do?” p.125)

 
  

 

2019 2 2

 
 

2016 2019 2 2

2016
21) 2

 
I had serious things to say about what it meant to be homosexual in our world and time, but if this was 
the only way I could get them into print, then so be it. ( vi) 

 

22)

Fade Out (1978) A Country Of Old Men 

(1991) Fade Out

A Country Of Old Men

Fade Out

 
21)  “Afterword: The Making of Henry Rios,”   pp. 213-241. 
22)  Hansen,  Joseph  “Preface” in Fade Out,  February   2004. 
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“He was a…good writer. But something was missing. I don’t know what. Something, though. It was 
always as if he was talking about the wrong thing.” “Not what was really on his mind.”
( p.39)

 
“He hadn’t any sorrows,” she said. “Not anymore.” ( p.39) 

 
 
Could that be what you meant by his writing about…the wrong things.”  ( p.40) 

 
 

 
 

“He wanted one thing. To write great novels.” “Why didn’t he do it?” Dave asked. “He had years.” 
“Wasted. Look at it this way. Suppose Dostoevsky had never mentioned his epilepsy, his compulsive 
gambling. How far would he have gotten?”  ( p.154)

 
 

1979

23)

 

A Country Of Old Men

 
23)  p. 62. 

 
 

20

40

20

44

20

The books weren’t the great American novels he’d dreamed of writing when he was editor of the 
high school paper, and used to chatter excitedly to Dave about the future. They were detective novels. 
But they were literate, reviewers found something elegant about them, and slowly they built him a 
readership. ..He was published all over Europe now, and in Japan, and his publishers kept the books in 
print here in the States. ( p.9)

 

“What would a reporter care?" Helmers scoffed. “Dave, I don’t write best-sellers.” “There’s always a 
first time,” Dave said. “Why isn’t this it? For decades, now, you’ve been building up a readership. 
You told Cecil twenty of your books are still in print. Maybe that’s not a record, but we both know 
ninety percent of mysteries vanish like the rose.” ( p.87) 

90  
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3 2004

For the next twelve years, Fadeout and the rest of the Dave Brandsetter mysteries sold steadily in 
paperback, new ones added as I wrote them, and no title slipping out of print. Not only did this mean 
new readers every day were turning my pages to find out whodunit, but that along the way they were 
getting my message that homosexuals were pretty much like everyone else in this world, living as 
best they could, with their share of joy and sorrow, success and failure, love and loss. It doesn’t sound 
like a startling message, does it? Yet no other mystery writer had passed it along before me. Gradually 
times changed. At my back, a line began to form of new writers with gay detectives, male and female. 
( x-ix) 12

 
 

12 2019

12

 
 

1970

2020

24)

 
24)  No. 410,   p. 59. 
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Abstract 

In this paper, I would like to reconsider parasitic gap constructions from the viewpoint of new 

framework of Balance Theory and claim that the less acceptability of these constructions and 

the reason of some ungrammatical cases can be followed naturally by our framework. 

Since parasitic gap constructions are derived by wh-movement, they should be 

controlled by our Top-Weight Principle. This principle requires that wh element in the top 

position needs to keep five points as the total weight. However, wh-phrase in parasitic gap 

constructions is inevitable to have more than five total weight point because this wh-phrase 

has two traces at its deep structure. We will discuss the less acceptability of these constructions 

can be explained by the assumption that the total weight of wh-phrase in these constructions 

should be 6 point. Furthermore we suggest that true wh-trace and parasitic gap should share 

the same -role in order to explain some ungrammatical cases.  

    

 
parasitic gap construction 1 wh

wh 1)  

 
Whati did you file ti before you read ei ?         Chomsky, 1986:64  

 

 
1) trace index category bracket
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e = empty real gap

trace = t parasitic gap

2) wh

wh

wh

3) 1999

1 2, 3, 4

5  

 
*Whoi did you telephone ti after ei arrived ?   Lasnik & Saito, 1992:113  

*Whoi ti resigned before we could fire ei ?  Lasnik & Uriagereka, 1988:84  

*Whoi ti met you after ei telephoned John ?    

 

 

 

, 1999:387  

 

1 wh

object grammatical function

 

 

2 subject

 
2) Riemsdijk & Williams 1986 1994  
3) Riemsdijk & Williams 1986:267 the bijection 

principle  

 
 

3

4

2, 3, 4

2021 wh

wh focus

5

 

 

   
wh

top-weight principle

end-weight principle  

 

wh

 

wh  =               , 2021: 35  

 

wh wh

 

 

               , 1999: 63  

 

adjunct
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3

 

 

          S 

VP  

   V’        

V     

 

 

 

 

a.  John wrote a book last year.  

b.  John wrote a book last year. 

c.  John wrote a book last year. 

 

wh wh

wh

4 wh wh

 

 

 

 
 

a. Whati did John write ti ? 

b. 

 

wh 1  

a. Whoi ti wrote a book? 

b. 

 

wh 1  

a. Wheni did John write a book ti ? 

b. 

 

wh 1  

 

wh

1  

 

wh  
1 2 3 wh

 

 

Whati did you file ti before you read ei ?   

Whati did you file ti ? 

*Which booki did you lose your watch [before reading ti] ? Culicover, 1982:64  
 

2 3 1

3

adjunct condition
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Huang 1982 condition on extraction domain = CED

wh

 

 

a. *Which booki did you lose your watch [before reading ti] ?  

 

     b.               S’  

Which booki          S    

NP       VP 

             you    V’           PP  

V   NP        before    S 

lose   your watch         reading  ti  

 

c. 

 

wh 0.5 2.5  

 

P

maximal projection head complement

wh

wh

0.5 2.5 wh

2 wh

2 3 1

 
 

4)  

 

a.  Whati did you file ti before you read ei ?  (= 1) 

b.        S’  

Whati          S 

NP       VP 

       you       V’          PP  

V     NP      before    S 

file       ti          you read ei 

A               B  

 

A B 2.5 A B 7.5

wh

wh

wh wh

A B

A B  

 

a. Whati did you file ti before you read ei ?        

     A B  

 
4) P before

PP before S
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b. 

A + B =  

 

 

 

1st version wh

 

 

 

complex NP  

wh wh-island  

wh 6  
5)  

 

a. *Whati did you file ti [after seeing [the woman who wrote ei ]]? 

   b. *Whati did you file ti [before wondering [who read ei ]]? , 1996:251  

c. *Which articlei did you file ti [before leaving [without reading ei ]]? 

   b. *Whati did you file ti [without [a picture of ei] having taken]? 

                                     , 1998:189, 197  

 

 

 

 
5) wh 2017, 2018  

 
 

 

a. *Whoi did you telephone ti after ei arrived ?  

b.        S’  

Whoi          S 

NP        VP 

          you      V’          PP  

V      NP       P      S 

telephone    ti       after   ei arrived 

A      B  

c.

A  B =  

 

3

B

A wh

 

A B wh

 

 

a. *Whoi ti resigned before we could fire ei ?  
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b.      S’  

Whoi        S 

NP       VP 

          ti       V’          PP  

A      V           P      S 

resigned         before  we could fire ei  

                    B  

c.

A  B  

 

 

 

a. Whati did you file ti before you read ei ?    

b. *Whoi ti resigned before we could fire ei ?  =2a  

 

3a wh

complex predicate theme θ-role

3b wh

actor

 

 

2nd version

 

wh  

wh  

 

 
 

3a 3b

 

 

 *Whoi did you telephone ti after ei arrived ? = a  

 

wh

 

wh

A B wh

 

 

a. *Whoi ti met you after ei telephoned John ?   

b.         S’  

Whoi         S 

NP      VP 

           ti        V’          PP  

A    V    NP   P S 

met    you    after   ei telephoned John  

        B  

c.

A  B  
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6)  

 

 

 

 

*Howi did Deborah cook the pork ti [after cooking the chicken ei] ?  

                                          Nunes, 2004:135  

 

how

how

1  

 

a.        S’  

Howi          S 

NP           VP 

       Deborah          V’ 

                   V’     ti    PP  

       V     NP A  P      S 

cook   the pork    after  cooking the chicken ei 

                           B  

 
6) 

*Whoi did you telephone ti after ei arrived ? 
*Whoi ti resigned before we could fire ei ?   
*Whoi ti met you after ei telephoned John ? 

 

 
 

 

b.

A  B  

 

3b

3c work

live live

A B

4 3b, c

 

 

a. What cityi did Elaine work in ti [without ever living in ei] ? 

b. *Wherei did Elaine work ti [without ever living ei] ? 

c. *In what cityi did Elaine work ti [without ever living ei] ?     Nunes, 2004:137  

 

a.                     S’  

Wherei /In what cityi          S 

NP           VP 

                  Elaine           V’ 

                             V’    ti    PP  

                        V   A P  S 

work      without  ever living ei 

                                B  

b.

A  B  
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3a PP

wh

3a

[live in] reanalysis
7) work in

[live in] [work in]

3a wh

8)  

 

      
7) sister

preposition stranding a PP
b PP

Hornstein & Weinberg 1981  
a. Which solutioni did you [arrive at] ti ?  
b.*Which stationi did you arrive [at ti] ?   

8) Necker cubes
   
 

Lightfoot 1982  
 

 
 

 

                           
 

 
 

 

 
 

C anti-C-command condition
9)  

 

 *Whoi did you tell ti about ei ?            Levine & Hukari, 2006:43  

 

about wh

e

1.5 6.5

 

wh

 

 

*How sicki did John look ti [without actually feeling ei] ?       Nunes, 2004:135  

 

wh wh

e.g. [look sick], [feel sick]

θ

6  

 

 
 

NP  

 
9) C C  

Anti-C-command condition  
A parasitic gap is licensed by a variable that does not c-command it. 
                                  Chomsky, 1982:40  
α c-commands β iff the first branching node that dominates α dominates β. 
                        Culicover, 1997:199  
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a.  Whoi do [pictures of ei] bother ti ?        Johnson, 1985:202  
 

b.         S’  

Whoi          S 

NP         VP 

      N’                V’ 

N     PP     V     NP 

pictures P   ei      bother  ti 

of  A          B  

 

c.  

    A 0.25 B 5.25  

 

NP 0.25

5.25 10)

1a  

1a

 

 

a.  Whoi do [pictures of ei] bother ti ?  = 1a  

b.  Whati did you file ti before you read ei ? 

 

2b 2a  

2b  

 
10) NP N PP P NP

0.25  

 
 

2a NP

2a wh
11)  

 

a.  Whoi do [pictures of ti] bother ei ?   

(A)   (B) 

b.  

    A 0.25 1.75 wh  
1  B  

 

where why  

 

a. Wherei did Chris meet Sam ti [before meeting Pat ei]? 

b. *Whyi did Chris meet Sam ti [before meeting Pat ei]? Stroik, 1996:91  

 

4b why

4a where 

 

where/when why/how  

Case  

 
11)  

*Which actori [the story about ei ] disturb ti ?          (Contreras, 1984:700
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a. From where did he come? 

b. Since when have you been here? 

c. *For why did he come?        

d. *By how did he come?                     Huang, 1982:536  

 

where/when what/who

wh

4a where

why/how

4a

 

 

 

Whoi did you tell ti [that you would visit ei ] ?  Safir, 1987:680  

 

6 wh

that 12)  

6 wh  

 

 

 

 
12) Saito 1991 that

empty extraposition
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学会活動報告  
 
1 2021 年度講演会 

7 月 15 日（木）まほろばホール（まほろば館３階）において講演会が行

われた。講師はマツダ株式会社 コーポレート業務本部総務部 主幹（通

訳） フーリストン 布久枝 先生。演題は「通訳の仕事で広がる学びの

機会」 
 

 
 
 
 
 
 
 
 
 
 
 
  

投  稿  規  定  
 
1 会員による英語学、英米文学、英語教育学、異文化理解などに関する

未発表の論文であること。 
2 本論集は安田女子大学 文学部 英語英米文学科のホームページ上で

公開し、著者には印刷物を 2 部寄贈する。 
3 投稿書式設定と提出ファイル形式は以下の通りとする。 
・Microsoft Word 互換のソフトウェア(docx ファイルのみ)として保存
し、PDF ファイルと共に編集長宛てに email で投稿する。 

・用紙サイズは A5 とし、余白は上左右各 15 ミリ、下 10 ミリ、文字数
と行数を、文字数 35 文字、行数を 29 行に設定する。 

・本文を日本語で書く場合のフォントはＭＳ明朝（10 ポイント）、英語
で書く場合は Times New Roman（10.5 ポイント）の文字サイズを用
いることとし、シングルスペースの行間とする。 

・題目（12 ポイント・ボールド）は、2 行目から書き出し、センタリン
グする。サブタイトル（12 ポイント）は、題目の 1 行下に入れ、セン
タリングする。 

・著者名（12 ポイント・ボールド）は、題目の後に 1 行スペースを空け
て記入し、センタリングする。 

・Abstract（10 ポイント）は、著者名の後に 1 行スペースを空けて書き
始める。 

・Abstract は、日本語であれば 400 字以内、英語であれば 200 語以内と
する。なお、abstract のタイトル部分のみ太字（ボールド）とする。 

・本文は、abstract の後に 1 行スペースを空け、セクションの題目（10.5
ポイント・ボールド・センタリング）を挿入した後から書き始める。
なお、セクションの数字は 1 から始めることとする。1.1.のようなセ
クションの下位項目の題目（日本語 10 ポイント・ボールド、英語 10.5
ポイント・ボールド）は、左詰めにする。 

・論文の長さは、注、図表、参考文献などを含めて 10 から 20 頁とする。 
・引用、参考文献などの書式は、それぞれの分野に応じたものを用いる。 
・注（9 ポイント）は脚注とする。 
・投稿時には完成した原稿を提出し、校正は確認用の PDF ファイルを一
度送ることで最終とする。 

 
附    則 

この改正規定は、平成 ５年６月１７日から施行する。 
この改正規定は、平成 ９年６月１９日から施行する。 
この改正規定は、平成１４年６月２０日から施行する。 
この改正規定は、平成２２年５月１３日から施行する。 
この改正規定は、平成２５年６月１７日から施行する。 
この改正規定は、平成３０年７月１２日から施行する。 
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安田女子大学英語英米文学会会則 
第１条 本会は安田女子大学英語英米文学会と称する。 
第２条 本会は英語学・英米文学・英語教育学を中心とする学術的研究

とその啓発を目的とする。 
第３条 本会は前条の目的を達成するために次の事業を行う。 

１ 研究会・研究発表会・講演会等の開催 
２ 機関誌の発行 
３ その他必要と認められる事業 

第４条 本会は次の会員および準会員で組織する。 
会員 

 １ 本学英語英米文学科専任教員 
 ２ 本学大学院英語学英米文学専攻の在学生 

３ その他、本会の主旨に賛同し、入会を希望して評議員
会の承認を受けた者 

 ４ 会員は本会主催の行事に参加すると共に、研究発表会
における研究発表及び機関誌への投稿を行うことが
できる。 

準会員 
 １ 本学文学部英語英米文学科の在学生 
 ２ 準会員は本会主催の行事に参加することはできるが、

研究発表会における研究発表及び機関誌への投稿を
行うことはできない。 

第５条 本会に名誉会員を置くことができる。名誉会員は本会の発展に
貢献が認められた本学退職教員の中から役員会の推薦を受け、評
議員会の承認をもって決定される。 

第６条 本会に次の役員を置き、役員会を組織し、事業の運営にあたる。 
１ 会  長 

本学文学部英語英米文学科長を充てる。 
２ 運営委員 

教 員 若干名、互選により選出する。 
３ 会計監査 

(ｱ) 教 員 ２名、互選により選出する。 
(ｲ) 大学院生 1 名、互選により選出する。 

第７条 本会に次の評議委員会を置き、評議員会を組織し、事業計画の
審議、会則の改正、監査報告の承認等を行う。評議員会は会長が
召集する。評議員会は年１回以上開催する。 

１ 本学英語英米文学科専任教員 
２ 大学院生 1 名、互選により選出する。 

第８条 評議員会は、構成員の過半数の出席をもって成立する。委任状
はこれを認める。会則の改正には３分の２以上の賛成を要する。 

 

 
第９条 役員は年度初めに選出し、評議員会において審議のうえ、承認

する。役員の任期は１年とし、再任を妨げない。 
第10条    本会の会員の会費は年額3,000円とし、毎年度初めに納入する。

ただし、大学院生会員の会費は年額 1,500 円とする。2 年以上連
続して会費未納の者は、自動的に会員の資格を失うものとする。
また、準会員の会費は無料とする。 

第11条    本会は事務局を本学文学部英語英米文学科事務室内に置く。 
第12条    本会の会則の施行に関する必要な事項は別に定める。 
第13条    本会は平成３年４月１日に発足する。 
施行細則 

１ 運営委員（教員）は幹事、書記、編集とする。 
２ 教員の委員は５名とする。 

(ｱ) 幹事２名、書記１名、編集２名とする。ただし、幹事のう
ち１名は運営委員長を務める。 

(ｲ) 会計は本会事務局（英語英米文学科事務室）の担当とする。 
３ 会費の納入は、以下のいずれかによるものとする。 

(ｱ) 会計へ直接納入 
(ｲ) 現金書留での郵送 
(ｳ) 学会口座への振込 

 
 

附    則 
この改正規定は、平成 ６年５月１９日から施行する。 
この改正規定は、平成 ８年６月１３日から施行する。 
この改正規定は、平成１３年７月 ５日から施行する。 
この改正規定は、平成１５年５月１５日から施行する。 
この改正規定は、平成２２年５月１３日から施行する。 
この改正規定は、平成３０年４月 １日から施行する。 
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